Cambodia 2010: a year’s start devoted to cinema
Oliver Stone, a prestigious
and won over guest
“Memory is the thread to
follow”. With those few
words, the American director,
scenarist and producer Oliver
Stone, 63, concluded his visit
to the Bophana Audiovisual
Resource
Center
on
Wednesday January 27, 2010.
After exploring the Center
and its archives for almost
one hour, he confided his
admiration for the many
images and sounds freely
accessible to all. Enthusiastic,
he continued his visit to the
Cambodian Film Commission
(CFC) where he discovered
the major means available
today for shooting in the
country. There’s no doubt that Oliver Stone, whose career has been guided by questions on
the interpretation of history, was touched. In the CFC gold book, he wrote: “To pass on the
memory of what happened is the only way. To kill the lie, the lie is the beginning of the
Barbarian. It is the destruction of civilization. Memory is civilization.”
The Bophana Center and CFC were much honored to welcome Oliver Stone. Thanks to
Bridges International Peace Foundation for co-organizing this visit.

Charlie Chaplin in Battambang: a successful cultural encounter
between the United States and Cambodia
Almost 1,900 on the first night, and 2,000 on the second night, attended the screenings of
Charlie Chaplin’s silent movies in Ek Phnom district (Battambang province). Thanks to the
valued support of the American embassy in Phnom Penh, Cambodians have discovered the

humor, poetry and gags of The Kid, The Tramp and The Rink. The musical accompaniment of
the last led to it being the unquestionable success of the screenings. Charlie Chaplin has been
a perfect ambassador of cinema and cultural exchange between the United States and
Cambodia.
Alternating with the screenings, the Phare Ponleu Selpak Company performed a comic show
and the Bophana Center staff animated a game with young people from 10 to 15 years old,
who were rewarded with gifts for engaging in a set of questions and impersonations of
Charlie Chaplin. Archives and contemporary creations were also on the scene as archival
documentaries and short-films were screened while waiting for all the villagers to arrive.
Considering the great success of these nights, the Bophana Center is preparing to repeat the
experience.

The first ever Cambodian documentary selected
for an international festival
About My Father is the first ever Cambodian film to
be selected by the International Festival of
Audiovisual Programs (FIPA) which took place in
Biarritz (France) at the end of January. This
documentary, directed by Guillaume Suon Petit,
follows the quest of a Cambodian woman, a victim of
the Khmer Rouge regime, to find the truth about her
father’s death, murdered in S21. By taking up with the
woman’s personal research and with her confrontation
in court with Duch, against whom she has applied to
act as a civil party, the documentary film combines
archival images from the Pol Pot period, Khmer
Rouge propaganda songs, recent images of the trial
and contemporary footage. It embodies the mission of
the Bophana Center as it moves back and forth
between the past and the present, thanks to its
audiovisual archives, to build the future.
Without the Open Society Institute Foundation, this movie would not have been possible. The
Bophana Center thanks them for their trust and support.
Meanwhile, the documentary traces its way in the country as the Extraordinary Chambers in
the Courts of Cambodia (ECCC) have used it as a meaningful tool to raise awareness of
justice. The film is screened, in the provinces or in Phnom Penh, to hundreds of villagers
welcomed by the Court each week after a visit to Toul Sleng museum. After a screening at the
Court, one woman from Svay Rieng confided: “The story of this woman is my story. I’m
looking for my lost relatives too. This morning, when we visited S21, I looked for their
pictures on the Toul Sleng boards. I didn’t find them.” In the same breath, this villager started
to tell her memories from the Pol Pot era to her neighbors. Beyond raising awareness of the
dark pages of the Khmer Rouge period and of justice, the film achieves another key objective:
to liberate the voices of Cambodians.

